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Foreword 
It has been 20 years now since the first effe Colloquium took place in November 1989 in the 

Institute for Waldorf-Pedagogy in Witten-Annen. “The Need for Free Schools and the Prerequi-

sites for their Existence” was the theme. That Colloquium in the year 1989, which had actually 

only been planned as a meeting of German and Hungarian pedagogues, took place right after 

the opening of the eastern borders and attracted many participants from both Eastern Euro-

pean and Western European countries. The event was also the starting signal for the founding 

of the European Forum for Freedom in Education. 

 

As such it is quite obvious that in the anniversary year of 2009 the effe returns to its place of 

origin for its 33rd international Colloquium on the theme of creativity. We are delighted that the 

Institute for Waldorf-Pedagogy in Witten-Annen will again be our host. 

 

In the European Year 2009 for Innovation and Creativity the effe became an important ele-

ment in the European education policy to all those for whom freedom in education is impor-

tant. The theme of creativity, how it emerges, why and for whom it is important has been an 

effe topic from the start. In this spirit we all wish you a warm welcome in Witten for the effe 

Colloquium of 2009. 

 

Ingo Krampen 

Bochum, Germany  

11 May 2009 
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Concept 

 “Competences such as creative thinking and advanced problem-solving are as essential in 

economic and social as in artistic fields.” 

 “Without education as a core policy, innovation will remain unsupported. It must promote tal-

ent and creativity from an early stage.”  

 

These statements can be found in the proposal of the European Commission concerning the 

European Year of Creativity and Innovation 2009. This proposal furthermore states that this 

Year seeks to prioritise “awakening and reinforcing creativity and innovation or developing in-

novative pedagogic approaches involving the creative arts and science in schools”.  

 

But what is creativity? How does it emerge, and why and for whom is it important that it 

emerges? Strengthening creativity has been a major objective of the effe since its inception 20 

years ago in 1989. To us, creativity and innovation in education are strongly connected to 

effe’s central priorities, namely the freedom of self-development, the right to education and 

the quality of teacher education.  

This year’s colloquium set out to guide teachers, trainee teachers, teacher educators, educa-

tional scientists and policy makers to further develop their own creative capacities while, at the 

same time, establishing how best to cultivate these capacities in the classroom, in schools and 

in other learning environments.  This dialog revolved around five key questions:  

1. What is creativity? (Is it a talent, a technique, a skill?) 
2. What does it take to become creative? 
3. What encourages or inhibits creativity? 
4. What should schools or learning organisations do or provide?  
5. What conditions or opportunities need to be available within teacher education? 
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Agenda 
Friday 12 June 2009:  

“What is creativity? Individual and social conditions” 

17:00-18:30  Official Welcome by Gerd Kellermann (DE), Institute for Waldorf-Pedagogy  

Opening Lecture by Fiona Carnie (UK), effe Vice President 

Introduction to Theme:   
Miroslava Kopicová (CZ), Czech Minister for Education 
Roger O’Keeffe (IR), European Commission – The European Year 2009 of 
Creativity and Innovation and Serendipity  - or how to foster and/or man-
age creativity top-down.  

 
19:42    Continuation of the theme: 

Ca. 20 Minutes: Brainstorm – participants to work in small groups of 5-8 
persons to discuss what creativity means to them. They will present a 
statement they all agree on. They can also present a small activity to 
show an example of creativity (role play, poem, song, idea for a machine 
etc). The presentation can only take 30 sec. 

 
20:01   Discussion with Gudula Meisterjahn-Knebel (DE) – Moderation: What is  

creativity? – with: 
Roger O’Keeffe (IR): European Commission 
Tamara Kafková (CZ): Ministry Official, EU Specialist, Ministry of Educa-
tion, Youth and Sports 
Gerhard Huhn (DE): Brain and Motivation Expert  
Despina Kazantzidou (GR): Business Woman, UNISOLO GmbH Braun-
schweig 
Jörg Mehlhorn (DE): President of the German Association for Creativity 

 
 
Saturday 13 June 2009:  
“How to discover my own creative competences and how can I apply it to bring inno-
vative thinking into the classroom?”  
 
9:00   Creativity and Innovation in Schools and in the Classroom.  

Introduction: Creativity and Innovation in teacher education:  
Eva Becker (AT) –effe Vice President – Moderation 
Amy Van Houcke (BE), teacher in training 
Jost Schieren (DE), Alanus Academy: short speech –How do teachers be-
come creative? 
Pat Cochrane (UK), Chief Executive of CAPE: short speech   
Ulrike Waterkamp (DE), Freinet-Kooperative e.V : short speech  
Additional panel member: Karl-Heinz Vondracek, executive head of 
schools for the government of North Rhine-Westphalia 

 
10:30 -16:30  Workshop 1: Various workshop options 

First, participants will develop and experiment with examples. At the 
same time this practical exercise will be combined with the question on 
how to bring these experiences into teaching. 
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With: Reinhild Braß (DE), Nicola Anasch (DE), Gerhard Stocker (DE), 
Kerstin Pareick (DE), Griet Hellinckx (DE), Karsten Schmock (DE), Johan-
nes Wyneken (DE), Gabriele Ruhnau (DE), Ernst-Christian Demisch (DE) 

 
16:30   Workshop 2: Creating creative lesson plans 

In two different language groups (DE+EN) for each workshop, partici-
pants will apply their experience from the first workshops to develop 
teaching units in which pupils/students are encouraged to be creative  
With: Pat Cochrane (UK), Gerhard Huhn (DE), Jost Schieren (DE), 
Narayana Panicker (IN) 

 
19:00- effe Members’ Meeting 
 
Sunday, 14 June 2009:  
“Promoting the creativity agenda / Political work” 
 
9:00    Presentation of the effe Project 

Dirk Höflich (DE): effe Project with young people in Europe   
 
10:00   Presentation  

Pat Chapman (UK): Manifesto for a Creative Britain   
Presentation of creative examples from effe members  

 
11:15   Workshop 

Ca. 30 Minutes: Brainstorm in small groups: What can we do in our coun-
tries or in our individual settings to encourage more creative approaches? 
How can we use and/or support the European Year of Creativity and In-
novation?  
Ca. 15 Minutes: each group gets 90 seconds to present results 

 
13:00    Closing Speech and Outlook 

Lies Feron, effe – the political message. Summary of conference. What 
have we discovered? What is our message to the politicians, to bring for-
ward this agenda?  

 
14:30   Colloquium Adjourned 
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Participants
Jane Sand Amtoft DK School Leader, Bakkelandets Friskole 

Nicola Anasch DE Eurythmy Lecturer, Institut für Waldorf-Pädagogik  

Lali Baiadze GE Prof. of Technical Sciences, Gori University; school "intelekti" Georgia 

Eva Becker AT Teacher, Managing Director, Waldorfschule Poetzleinsdorf Vienna 

Rüdiger Biedermann DE Teacher, Board of Montessori Hessen, Montessori Schule Hofheim 

Piet Booij NL Lecturer, Hochschule-Driestar Educatief 

Reinhild Braß DE Lecturer, Institut für Waldorf-Pädagogik and Institut für Audiopaedie 

Fiona Carnie UK Researcher, University of London  

Pat Chapman UK Director of Schools for Creativity, Culture and Education 

Lamara Chikvaidze GE 
Prof. of Pedagogical Sciences, Member of Akademie d. päd. Wissensch. Georgia and 
Russia; State I.Chavchavadze Universit  

Pat Cochrane UK Director, CAPE UK 

Joris De Roy BE Lecturer, Hochschule GroupT, Leuven Belgium 

Lies Feron BE European Affairs Manager, effe 

Eginhard Fuchs DE Project Coordinator, effe Project “Beautiful Schools”  

Gerburg Fuchs DE Exercise Therapist, Teacher, Aktive Kinderwerkstatt Nürnberg  

Ulrike Garrido DE Lecturer, Institut für Waldorf-Pädagogik 

Werner Govaerts BE Lecturer for Teacher Training, Rudolf Steiner Akademie Antwerpen 
Christa Greshake-
Ebding DE Lecturer, Institut für Waldorf-Pädagogik 

Nils Gröning DE Intern, effe 

Norbert Handwerk DE Managing Director, LAG Waldorfschulen Hessen 

Lars Hansen DK Lecturer, Den Frie Laererskole 

Ute Heim DE Supervisory Board, Institut für Waldorf-Pädaogik 

Griet Hellinckx DE/BE Lecturer and Artist, Institut für Waldorf-Pädagogik 

Dirk Höflich DE 
Teacher and Lecturer, Odenwaldschule Landerziehungsheim, Pädagogische Hoch-
schule Heidelberg  

Gerhard Huhn DE Brain and Motivation Expert, Emergence Consulting & Research 

Angelika Jöbgen DE 
Social Education Worker, Institut für Bildungskonzeptentwicklung und pädagogische 
Diagnostik 

Despina Kazantzidou DE/GR Managing Director, UNISOLO GmbH Braunschweig 

Gerd Kellermann DE Lecturer, Institut für Waldorf-Pädaogik 

Tamara Kafková CZ Ministry Official, EU Specialist, Ministry of Education, Youth and Sports, Czech Repub-
lic 

Johanna Keller DE 
Lawyer (specialising in school and university law), self-employed attorney, Bund der 
Waldorfschulen 

Ingo Krampen DE Lawyer and Notary Public, effe board of directors, Kanzlei Barkhoff & Partner 

Momo Kreutz AT Teacher, Coordinator EFFE Austria, Bundesdachverband Für Selbstbestimmtes Lernen 

Marion Körner DE Lecturer, Institut für Waldorfpädagogik 

Alexander Kubitza DE Lecturer, Institut für Waldorf-Pädagogik 

Tiiu Kuurme EE Lecturer, Tallinn Pedagogical University, Estonia  

Richard Landl DE Board Member, Teacher, Bund der Freien Waldorfschulen 

Kaisa Lange FI Teacher & Teacher Trainer, representative of effe Finland, University of Helsinki 
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Ebbe Lilliendal DK Board Chairperson, Dansk Friskoleforening  

Ulla Lindholm DK Teacher, Den frie Laererskole Ollerup 

Monica Lindström FI Teacher 

Christa Mann DE 
Social Education Worker, Advisor for schools in the development of school concepts, 
Institut für Bildungskonzeptentwicklung und pädagogische Diagnostik 

Jörg Mehlhorn DE 
Prof. of Marketing and Business Management; Board Chairman, Gesellschaft für 
Kreativität e.V.  

Gudula Meisterjahn-
Knebel DE 

School Director; President of Montessori Europe, effe board, Internatsgymnasium 
Schloss Hagerhof 

Stephan Nussbaum DE Eurythmy Lecturer, Institut für Waldorf-Pädagogik  

Leslie Ocker DE 
EFL Teacher, Translator and Chairperson, European Democratic Education Commu-
nity (EUDEC e.V.) 

Roger O' Keeffe IE European Commission, DG Education and Culture 

Elin Östergaard DK Teacher, Den Frie Laererskole Denmark 

Antti Paakkari FI Mother tongue teacher, effe Finland 

Narayana Panicker IN Ocean Engineer 

Sarala Panicker IN Agricultural Entomologist  

Kerstin Pareick DE Teacher, Freie Waldorfschule Mülheim-Ruhr 

Zoran Pavletic HR Teacher, Headmaster of El. School; effe Forum Croatia 

Ole Pedersen DK School Consultant; effe Council, Dansk friskole forening 

Ines Philipp DE Teacher, Board Member BFAS (Bundesvorstand Freie Alternativschulen) 

Jens Reinhart DE Lecturer and Artist, Institut für Waldorf-Pädagogik 

Leonhard Reso DE Student, Institut für Waldorf-Pädaogogik 

Rauna Rossow FI Department of Arts and Crafts, Snellman College Helsinki 

Gabriele Ruhnau DE Lecturer, Institut für Waldorf-Pädagogik 

Jost Schieren DE Professor of Education, Rudolf-Steiner-University-College (S); Alanus Hochschule 
(DE) 

Karsten Schmock DE  Lecturer, Institut für Waldorf-Pädagogik 

Ute Schötzig DK Teacher, Board Member effe, effe Denmark 

Marina Sitchinava GE Teacher, Translator, State I.Chavchavadze Universit 

Maren Skotte DK School Consultant, Danks friskole forening 

Gerhard Stocker DE Lecturer, Institut für Waldorf-Pädagogik 

Katrin Uutsalu EE Teacher, Educational Advisor, Department Parnu City Government  

Amy Van Houcke BE Student, Hochschule GroupT, Leuven, Belgium 
Margareta van  
Raemdonck BE School Advisor, Federatie van Steinerscholen Vlaanderen 

Karl-Heinz Vondracek DE 
Senior Inspector of Schools, Ministry of Education, Federal State of North Rhine-
Wesphalia  

Ulrike Waterkamp DE Teacher, Board Member Freinet Cooperative 
Barbara Wilhelm-
Vossen DE Teacher, AURAM Lernen  
Hans-Gerhard Wyne-
ken DE Lecturer, Institut für Waldorf-Pädagogik 

Barbara Ziegler-Fonck DE Administration and Quality Assurance Coordinator, effe  

 

Total Participants: 72 

 

Countries Represented (14): Austria (AT), Belgium (BE), Croatia (HR), the Czech 

Republic (CZ), Denmark (DK), Estonia (EE), Finland (FI), Georgia (GE), Germany 

(DE), Greece (GR), India (IN), Ireland (IE), the Netherlands (NL) and United 

Kingdom (UK)
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Highlights 
 

A right to a free mind 

 

Fiona Carnie, Vice President of the effe, opened this year’s colloquium with a little 
background about the effe and an insightful overview of the challenges facing 
teacher education in Europe. 
A major question which concerns effe, she explained, is – how can education sys-
tems safeguard the human dignity of each child and promote the free development 
of individual qualities? In order to do this effe believes that they need to put the in-
terests of children first – above the curriculum, above the demands of the institution 
and, most importantly, above the requirements of the economy. It is only if we put 
children first and construct our schools and institutions, and the learning 
and teaching within them, around the needs of children and young people 
that education will enable people to truly flourish.  
Ms Carnie went on to ask: If we are concerned about how schools can best be organ-
ised to meet the needs of children – a key question is how do we educate teachers to 
work in schools? What sort of preparation do they need?  
Last year the European Commission released a Communication on the theme of 
Teacher Education and the effe submitted a paper (to all relevant stakeholders) with 
their views on this theme, based on consultation with effe members. The paper 
stressed that teacher education programmes should focus on developing a thorough 
understanding of pedagogy, child development and the history/philosophy of educa-
tion as well as on subject knowledge. Education is first and foremost about the all-
round development of children – and teachers need a thorough grounding in educa-
tion history, psychology and philosophy if they are to be effective. They also empha-
sised the need for teachers to be treated as professionals with the autonomy to re-
spond to the needs of the children in their care. Teachers need the training to be 
able to see how best to help their pupils develop and the freedom to act on 
their understanding. This means not a centralised and prescribed or uniform sys-
tem – but rather one that is flexible and personalised.  One that recognises that chil-
dren are all different so they need to be treated differently. 
The effe also stressed that the role of the teacher is shifting away from being a de-
liverer of knowledge and information towards that of mentor, guide and coach – 
someone who can help and support young people in their learning, accompanying 
them on their learning journey. In view of technological developments which allow 
people to access practically any information at the touch of a button, teachers need 
to be able to help children and young people make sense of all this information in an 
increasingly complex world. They need to be able to help children develop as whole, 
balanced, rounded human beings with the inner strength to survive and thrive 
amidst this complexity. 
Then Ms Carnie tied her vision for teacher education into the theme of this year’s col-
loquium: creativity. “Everyone is born creative,” she reasoned. “And it is our creativ-
ity as human beings which helps us to develop a sense of who we are and gives us 
strength in that knowledge. And it is our capacity to innovate which will help us 
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make the most of our complex world to create a positive future.” Creativity in educa-
tion has a much broader sense than simply art and music. It is about how we use our 
minds in all areas of our lives. It is about asking questions. It is about having the 
imagination to do things differently. Here, Ms Carnie quoted one of the most impor-
tant scientists of all time, Albert Einstein: “Imagination is more important than 

knowledge.” Einstein also said, “I owe more to my ability to fantasise than to 
any knowledge I have ever acquired.” 
Einstein stressed the absolute importance of imagination. So this is a key question 
for us in education. How do we develop the imagination? 
Another Einstein quote:  

“It is nothing short of a miracle that the modern methods of instruction have 

not yet entirely strangled the holy curiosity of inquiry; for this delicate little 

plant, aside from stimulation, stands mainly in need of freedom; without this 

it goes to wrack and ruin without fail.” 

Here Ms Carnie came full circle in her talk – stressing the importance of freedom in 
education, the effe’s main objective: Freedom for children to develop to their full po-
tential. Freedom for teachers to use their professionalism to support and encourage 
learning in ways that best meet the needs of the children in their care. 
In conclusion Ms Carnie confirmed that we, as a society, need creativity. We need 
innovation. But not innovation and creativity that will fuel economic growth and envi-
ronmental catastrophe. Instead, innovation and creativity in the service of the 
planet. Innovation and creativity that will help to find a sustainable way forward. In-
novation and creativity that will enable people to live meaningful and fulfilling lives. 
Now more than ever we need young people who have the imagination to envision a 
better future and the creative skills to bring it about. Now more than ever, education 
has a critical role to play. 
To close, Ms Carnie shared one more quote, this time from a British writer, Muriel 
Spark, who said: 

“Education is the most important of all the arts because it is the art of 

developing the mind.” 

 

Through the eyes of Comenius 

Next, the participants were reminded of the luxuries of the 21st century as their next 
speaker appeared on a large video screen. The greetings came from the new Czech 
Minister for Education, Miroslava Kopicová, who could not attend the event owing to 
other major work commitments.  
Ms Kopicová spoke about Jan Amos Komenský - Comenius, for whom one of the 
European Lifelong Learning programmes has been named. Comenius was one of the 
most remarkable scholars in Czech history. To this day his work is the subject of ad-
miration by authorities all over the world, and not just by teachers but by authorities 
from other disciplines as well. He is also considered to be one of the leading philoso-
phers of the 17th century and the founder of modern education. To illustrate Comen-
ius’s views on creativity in education she shared the following quote: “The proper 
education of the young does not consist of stuffing their heads with a mass 
of words, sentences, and ideas dragged together out of various authors, but 
in opening up their understanding to the outer world, so that a living stream 
may flow from their own minds, just as leaves, flowers and fruit spring from 
the bud on a tree.”  
Comenius in this way stressed that learning is a natural process. He also famously 
proclaimed that children should be learning by playing. He said precisely: “Much can 
be learned in play that will afterwards be of use when the circumstances demand it.” 
This is essentially what innovative teaching should concentrate on and value – learn-
ing by playing. 
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Although Comenius’s work is over 350 years old, it has been considered the founda-
tion of innovative and modern education. Therefore Comenius very well fits the 
theme of the European Year of Creativity and Innovation. 
Ms Kopicová closed by wishing the participants a successful conference, to fulfil its 
resolution to become the cornerstone for the support of creative ideas and innovative 
solutions in education.  

 

Insights from the European Commission 

For the participants of this year’s colloquium it was a great honour to meet the very 
individual responsible for the coordination and implementation of the European Year 
of Creativity and Innovation 2009 in the European Commission’s Directorate-General 
for Education and Culture, Roger O’Keeffe. 
Not only was Mr O’Keeffe able to weave an informative context for this year’s theme 
of creativity and how it came to be chosen as a theme for a European Year, but he 
also shed light on an issue that has been the source of much unrest among the effe 
and its members: Why does the European Commission argue for quality in education 
on the basis of its impact on the economy instead of on the basis of the child’s well-
being?  
Humbly and openly, he admitted being able to understand how many people in the 
field of education could easily misinterpret the Commission’s views on education and 
the economy. Then he went on to explain the importance of this approach to argu-
mentation on the European level. There is a strong trend for state governments to 
cut funding to social programs such as education, and the Commission sees the very 
fibre of European society threatened by this trend. Accordingly, the Commission is 
constantly engaged in dialogue with its member states, encouraging them to invest 
sufficient funds in their national budgets for education. In this argumentation, how-
ever, they have found that – for governments - there is nothing more convincing 
than the promise of a return on investment: in this case, a strong regional economy 
fuelled by well-educated school and university graduates. This form of argumenta-
tion, however, does not mean that the European Commission seeks quality in educa-
tion solely for reasons of economic stability. On the contrary: The Commission and 
its representatives believe that education best fulfils its economic role when it re-
mains true to its own goals.  
The Commission expects the Year of Creativity and Innovation to spark a broad-
based dialogue on the subject of creativity. An impressive 650 events have been 
planned under this theme, and the Commission hopes to get plentiful feedback and 
recommendations from these events. For indeed, a European Year only has meaning 
if it has lasting impact.  
And the timing couldn’t be better: We are just coming to the end of the 10-year Lis-
bon Strategy period. Accordingly, it is a great time to discuss creativity and innova-
tion and feed the results back into the debate on how to go forward with the next 
decade. He believes that one of the four pillars of the future strategy must be crea-
tivity and innovation, but this pillar is unfortunately still hollow. It must be filled with 
evidence-based data and recommendations.  
On the subject of testing, another controversial topic in the field of alternative educa-
tion, Mr O’Keeffe reasoned that Pisa has actually done a great service to the field of 
education. The OECD, he explained, has a quantitative culture, and Pisa has been 
able to dispel many myths. For example, Germany has realised that its system of 
separating learners into different learning tracks based on academic performance is 
not as effective as it had believed. And it was shown that a child-centred and arts-
rich education system, like Finland’s, is also the most effective. In Finland, children 
are not separated into separate learning tracks, and moreover, they do not start 
school until the age of 7. Now many other countries are looking to Finland for inspi-
ration in redesigning their educational systems. There, they find a child-centred edu-
cation and a culture of trust with teachers.  
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To sum up, Mr O’Keeffe shared with the audience a personal belief about what might 
be missing in the field of education. Educators and educational policy-makers, 
he feels, should be required to take the same Hippocratic Oath as medical 
practitioners: “First, do no harm.” 
 

What does creativity mean to you? 

After Mr O’Keeffe’s enlightening speech the participants were invited to meet in small 
groups and discuss ways of understanding and defining the abstract concept of crea-
tivity. It was then that we first realised that most of us had never really put much 
thought into creativity, or what is meant by this word. Can it be measured, defined 
or even identified? The participants did their best.  
The first group tried to convey their understanding of creativity through a creative 
presentation. Group two reasoned that creativity, in fact, doesn’t exist. It’s not 
something you have with you. When it passes, you quickly grab it and use it because 
it’s just as quickly gone as it came. You can’t hold it. The third group defined creativ-
ity eloquently as “the expression of our own essence”. It’s freedom and uncer-
tainty. And it’s living with freedom and in uncertainty. A pragmatic group five re-
minded the audience that creativity can also be hard work:  Building up skills and 
knowledge, finding new ways to solve problems. Letting ideas come goes hand in 
hand with being able to let go. 
 

What say thee, experts? 

A panel is always a excellent way to get a bird’s eye view of a topic. This panel in-
deed represented a rich collection of backgrounds and perspectives. The moderation 
was undertaken by Gudula Meisterjahn-Knebel (DE), President of Montessori Europe 
e.V. and member of the board of effe. She began by saying a few words about the 
effe’s emphasis on education as an emancipation of the European citizen and a mat-
ter of personal development, where the learner indeed has sole responsibility in his 
task of learning. The question she posed the panel members was this: What is crea-
tivity, and how does it come to be? What encourages or inhibits creativity, and why 
is creativity important? 

A wise and sharp-witted Despina Kazantzidou, founder and managing director of 
UNISOLO GmbH, explained that we must remember the root word of creativity: Cre-
ate. In this sense, with creativity, something new is always produced. We should 
never view it as something you either have or don’t have because the potential for 
creativity is in everyone. 

The second panel member to respond was Tamara Kafková, Ministry Official and EU 
Specialist for the Czech Ministry of Education, Youth and Sports. She had come up 
with an interesting visual metaphor for creativity: When we grow up, we strengthen 
ourselves with knowledge. We build up layers of knowledge and think we are rising 
higher and higher. But the more we know, the more we realise how little we know. 
Creativity lets you look at things around you in a new way, in a way that lets you 
break up those layers. So in fact, what is important is that you should try to find the 
child in your heart because who is the most creative? Children. Ms Kafková explained 
that her philosophy professor in college once reasoned that, if a child saw a person 
flying, the child would simply say, “Oh, that’s amazing!” An adult, however, would be 
shocked and try to explain how it could possibly happen. This shows the difference in 
our capacity for creative thinking. 

 

But can adults really become as creative as they were as children? This question 
from an audience member was fielded by the well-known German consultant and ex-
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pert on brain function Gerhard Huhn, who agreed that creativity is abundant in 
children and hard to rediscover as an adult. He tried to illustrate his explanation with 
a story he first heard from his mentor, a famous creativity trainer from California. In 
the story, a boy is watching a man chipping away at a huge stone with a hammer. 
Finally the boy asks, “Why are you breaking the stone?” Michelangelo replies, “There 
is an angel trapped in this stone, and I am trying to take away those pieces that are 
holding the angel in.” Creativity, he reasons, is like the angel. It is in everyone but is 
often hidden and blocked. Many people don’t even realise they have this angel. All 
we can do is try to break apart the layers that have, over time, covered up our crea-
tivity. However, he argued, you cannot teach creativity or learn to be creative.  

On the contrary: The school system systematically blocks the human capacity 
to be creative. It is one major reason why people lose contact to their own creativ-
ity. Mr Huhn believes that every individual has a right to the free development of his 
or her personality but that this freedom is restricted through an educational system 
focused on the development of the left half of the brain. As a result, only a very few 
school graduates still have contact to their creativity, and it can be very hard to work 
your way back. 

Another panel member, Jörg Mehlhorn, professor for marketing and business man-
agement at the University of Mainz, added his views to this discussion by drawing 
attention to the famous quote by Albert Einstein: “Imagination is more important 
than knowledge because knowledge is limited.” To illustrate this, he drew a co-
ordinate of axes with the y-axis labelled “amount of experience” and the x-axis, 
“age”. Over the course of our lives, our level of experience rises steadily, starting 
from zero. In other words: lifelong learning. If you change the y-axis to “level of 
creativity”, however, the resulting curve starts high and decreases with age. The ex-
perience and creativity lines cross at about 20 years of age, he explained to the au-
dience’s dismay. He disagreed with Mr Huhn, however, that the creativity of the adult 
person is destroyed, arguing that it’s actually only covered up. Researchers agree 
that the school system is the main factor for diminishing creativity. He assured the 
audience that we all are much more creative than we believe. We just never reflect 
on this creativity. We think a lot about our other abilities: how good we are at sports, 
how intelligent we are, what marks we get, how well we can sing. However, we 
never think the same way about our creativity. Professor Mehlhorn hopes the year of 
creativity can help change this situation and spark a dialogue about this previously 
taboo issue.  

When asked how he would define creativity, he responded, “Creativity is the abil-
ity to combine things you didn’t know before. Something new is coming up out 
of you. It’s personal. Something you cannot measure.” 

Gerhard Huhn then reminded everyone that the attempt to define something often 
prevents us from really understanding it. Western science has been researching 
creativity for more than 100 years. We also know more than any other generation 
about how to support the development of creativity, but this knowledge is not put 
into practice.  

The left brain, he explained, can only think step by step in a linear fashion, within the 
system. For a creative solution you need the right brain. Your right brain likes to 
break rules, to do just the opposite of what is normal. If you allow your right brain to 
do this work you will not see it working. The idea will just come. It will feel like it 
drops from the sky. But such inspiration generally only comes when one is in a re-
laxed mental state. 

One audience member asked about the spiritual aspect of creativity. Mr Huhn an-
swered, saying he was very happy that someone mentioned this important aspect of 
creativity. It is, in his opinion, the core question. Creativity is the process of get-
ting past the fear of something new. But fear is natural. He went on to explain 
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this physiologically: We grow up with an identity that we must protect in order to 
survive. Any change threatens this identity, and we are compelled to defend it. The 
only weapon against this fear is love. Love allows us to feel openness for new things. 
Only when we love ourselves and others, are we open for new things. This is when 
creativity happens. For this process we need empathy and time. It cannot be forced. 
It can be a long process to work through your fears and accept the many changes in 
your life. The goal is to lay down the fear and start loving yourself and others. He 
fears that, unfortunately, many people have a hard time accepting the use of words 
like “love” and “openness” in this context. 

Professor Mehlhorn remarked in agreement: Yes, fear is indeed the worst en-
emy of creativity. In addition to the aspect about fearing change he stressed an-
other point: An adult has a lot of fear when it comes to proposing an idea that may 
be new or unpopular. Children, on the other hand, don’t fear anything. They are to-
tally free in their minds. The experience we gain as we grow up also serves to in-
crease fear. That is the very paradox we have to break. 

When asked what recommendations the panel members have for the school system, 
Professor Mehlhorn explained his freedom as a professor at the university, where 
there is no set curriculum. He enjoys total freedom in his vocation to decide how best 
to work with his students. Teachers do not enjoy this freedom, but in his opinion 
they should. 

Mr Huhn said that he didn’t believe the school system could be effectively reformed. 
Instead, it must be replaced. In the new system, learning should happen through 
creativity. 

Tamara Kafková stressed the importance of interdisciplinary cooperation: Musicians 
should be asking mathematicians for help with their subjects and vice versa.  

Roger O’Keeffe: “Allow for failure, and don’t regard it as failure.”  

And finally Ms Kazantzidou expressed her belief that pupils should have room to 
find solutions but felt that the acquisition of knowledge is also important. 

 

Creative teachers for creative classrooms… 

Day two began with another panel discussion, this one about creativity and innova-
tion in teacher education.  

The discussion was moderated by Eva Becker, Vice President of effe. Ms Becker pre-
sented the panel with some intriguing questions: How can we foster innovation? How 
much creativity does the teacher need for this? What kind of training do teachers 
need to play this role? And isn’t it possible for a teacher to be so creative that it ac-
tually inhibits the creativity of the pupils?  

The first panel member to speak was a student teacher from Belgium, Amy Van 
Houcke, who explained how she uses creativity with her pupils. She stressed how 
very important it is that teachers use creativity, not only in preparing lessons but 
also in improving them. It’s very important to teach in a creative way, not only to 
keep the pupils interested but also to remain interested in the subject yourself, as a 
teacher. A lack of interest leads to demotivation as a teacher. And if you are demoti-
vated your lessons will fail. When she was a pupil herself she had many teachers 
who always stuck to the curriculum and textbook, even when the lesson plan did not 
fit to the pupils or the situation. For example, there are groups of pupils that need 
more structure and others that do best with more freedom. It’s important that 
teachers are willing to adapt their approach to the pupils’ needs. 
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The second panel member to comment was Jost Schieren, professor for school 
pedagogy and head of the department of teacher education for art at the Alanus 
Hochschule in Alfter, Germany. Professor Schieren began by showing the audience a 
picture of a mosaic that hangs in the Library of Munich. The picture shows Aion, the 
god of eternity, standing within a circle of animals representing the zodiac. Gaia, 
Mother Earth, is also shown with her children, spring, summer, autumn and winter. 
The mosaic dates back to the year 250 AD. At this time there was a basic under-
standing of the connection between man and nature. We are now living in a new era 
of consciousness that has the experience of being separated from the natural world. 
Kant called this Vorstellungsbewustsein, literally “consciousness of perception”. In 
this level of consciousness the laws which are grasped by our minds have nothing to 
do with the world outside. They are just imagination. In this way we are focused on 
our own personality and are separated from the world around us. 

Professor Schieren summed up by saying that one good source of creativity can be 
building up a real relationship to the world around us and the beings of that world. In 
this sense, creativity does not necessarily only come out of ourselves but also out of 
our relationships with the world’s creatures, with nature and with other human be-
ings. 

The next panel member to speak was Pat Cochrane, founding CEO of CapeUK - an 
independent research and development agency in the field of creativity and learning. 
In response to the question of whether creativity can be taught she answered, 
“There is no formula or recipe for teaching creativity.” Furthermore, just because 
some teaching looks creative doesn’t mean that the children are actually 
learning to be creative. 

Ms Cochrane brought up another important aspect of creativity by quoting Goethe: 
“In der Beschränkung zeigt sich der Meister” (roughly translated: It is in working 
within limits that the master reveals himself.). We tend to forget that creativity also 
shows itself when we are grappling with certain constraints.  

Teachers in England, she went on to explain, are much better at telling you what 
stops creativity than at describing what creativity really is. We haven’t changed 
much in the past 100 years, although we know exactly what restrains creativity. One 
possible solution is to help teachers gain a real understanding of what creativity is by 
immersing them in a creative process. Her programme helps teachers understand 
the process of creativity for themselves: from collecting ideas and working through 
difficulties to actually making them happen. 

There are also a few fundamental issues that apply to the school itself. For example, 
it is important that a school establish a culture of creativity: A teacher can’t make it 
happen by himself. He needs a supportive framework within the school.  

Ms Cochrane also stressed how important it is to value children’s experience and to 
focus on pedagogy. To illustrate these considerations Ms Cochrane told a story from 
an English head teacher who had been to Canada observing teachers in a school. At 
one point, this teacher had asked himself what the teachers were doing. It looked 
like nothing was happening. Then he realised that the teachers were actually very 
carefully nurturing and exploring questions with the children to draw out their crea-
tivity. That moment changed his life and gave him a new understanding of teaching. 
Fun, play and games are also fundamental to the development of creativity in an 
educational setting: “You can’t say that if children are smiling they’re being 
creative, but it certainly helps.” 

The next panel member to share insight on creativity in education was a German 
state-school teacher who applies Freinet methodology in the classroom, Ulrike Wa-
terkamp. The audience was immediately intrigued when Ms Waterkamp started her 
talk by saying, “Creativity is a dot.” She then went on to explain a little bit about 
Freinet pedagogy, which sees creativity as a power or capacity that all people have if 
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you let them. Moreover it is a power that all people have the right to express. Hence 
she feels it is important to recognise that all pupils have the right to creativity.  

The Dot, as Ms Waterkamp went on to explain is the title and subject of a picture 
book that was written and illustrated by Peter H. Reynolds. This book sheds light on 
the creative process in school. It starts with a child telling her teacher, “I just CAN’T 
draw.” It is important for teachers to anticipate that some children might have this 
reaction to creative work such as music and the arts. The teacher in the story smiles 
and says, “Just make a mark and see where it takes you.” Her reaction is friendly. 
She is giving her pupil both a task and a proposed path. This point is central for 
teacher training: Teachers must be able to say, “Start here.”  

The pupil in the story takes a pen and jabs the paper with it, producing a single dot. 
In this moment the learning curve has started. This is very important. And this hap-
pens, Ms Waterkamp testifies, even in state schools. The teacher in the story then 
pushes the paper toward the pupil and says, “Now sign it.” The important thing here 
is her attitude: the confidence and the acceptance shown by the teacher. The pupil 
signs the paper and thinks, “Well maybe I can’t draw, but I can sign my name.” The 
next day, the teacher has hung the drawing in a frame on the wall. Seeing this, the 
pupil immediately goes back to her work, this time trying more colours and adding 
more dots. This is called “accept and try”: accepting small steps, experimentation. 
The pupil thinks, “If I can make little dots, I can make big dots, too.” She is in a 
state of intense concentration, “flow”, and feels joy about her work. She has found 
her own way of learning. The teacher makes an exhibition of her dots. This is an-
other important aspect of Freinet pedagogy: the publication. At the end of the story, 
a younger boy looks at the exhibition and says, “You are a really good artist. I wish I 
could draw like you.” The dot artist looks at a drawing the boy is showing her and 
says, “Sign it.”  

This is all about giving children the possibility of free expression. It’s important to 
see that learning is a process with steps and that creativity is a power. In 
this story it is also the attitude of the teacher which gives the pupils confidence to be 
creative. 

The last panel member to speak was Karl-Heinz Vondracek, who is executive head 
of schools for the government of North Rhine-Westphalia, Germany. He was also 
asked to give his view on creativity in the classroom. Mr Vondracek reasoned that we 
are all creative in our work when we reflect and re-reflect. This is what we should 
convey to the pupils. We are dealing with the future and with the way we can survive 
in democracy. One teacher once said, “I touch the future… I teach.”  

If we are concerned about our children’s futures the best education must be given to 
them, and this means high standards for teacher education, which is the foundation 
for a good education. We also need creative, innovative people in the future and 
must have creative and innovative pupils. This is also a basic human right: the free 
development of one’s personality and creativity. This is why his ministry focuses on 
two key areas: (a) the quality assurance and development of teaching and learning 
and (b) the quality and development of teacher training. There is a law, which will be 
passed soon, that will make big changes in the way teachers are educated and 
trained. The school minister hopes that this conference will contribute to an increas-
ing awareness of the necessary changes. 

 

Here are some excerpts from the question and answer session that followed: 

Karl-Heinz Vondracek: It’s the curiosity of the newborn that brings it to learn, to 
explore the world. Parents and teachers must guide this process. But if parents and 
teachers tighten the screw too hard they can actually take away the motivation to 
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learn. When this process is stopped there will be no creativity, and it is hard to re-
store the motivation.  

Gerhard Huhn: The brain is not a storage organ but, in fact, a filter organ 
that protects us from too much information. All unwelcome information is kept 
out. Only welcome information is transported within the brain. This means that the 
teacher has an impossible task of getting through to 30 individuals with different lev-
els of curiosity. Some might be curious on a certain day, and others won’t learn be-
cause they were curious three months before or will be curious three months later. 

 

The effe at work…  

After the panel, Dirk Höflich, effe board member and teacher, came to the stage to 
talk about two very interesting effe projects involving work with pupils: the SMS 
(texting) project and “MyPlace 2009”. 
He opened with an insight: “We can talk about creativity, we can feel creativ-
ity, but we can’t teach creativity.” There are no words for the work of the teacher 
in this area, so they invented some: Creativation and innovativity. 
The first aim of the SMS (texting) project was to strengthen the adolescents’ joy in 
creative processes and encourage schools and teachers to allow this and support 
them. Participating pupils were invited to answer seven questions throughout the 
school day per text messaging. The project involved 83 pupils, 73% between 14 and 
16 years, the period in which there is the most early-school leaving. They were 
spread across 9 countries in 26 different schools of all sorts. 
The most common word used in the pupils’ responses was “tired”, and all day long. 
When asked what the meaning was of what they were doing, the most common an-
swer was the promise of a better future. No one saw a meaning in what they were 
doing for their current lives. 
What makes school interesting? Friends. The schools that were able to combine so-
cial life and teaching were loved by the pupils.  
When did they feel important? No one reported feeling important during lessons. 
Creativity-killer phrases: 
“That’s not the way you do that.” “That doesn’t belong to the subject.” “That’s not on 
the lesson plan for today.” “Don’t play around.” “Don’t make mistakes.” “Who knows 
the right answer?” 
From the pupils’ responses it was clear that creativity can only occur when the indi-
vidual (1) wants to (intrinsic motivation), (2) is able to and (3) is allowed to be 
creative. 
 
For the project that is currently running in cooperation with the University of Heidel-
berg the pupils are building a homepage called “MyPlace 2009”. The pupils send 
them pictures. The task is to take pictures so close that there is only one colour in 
the photo. They’ve already received 200 pictures. This task inspires pupils to go 
close, take a close up and begin to see structures in the colours.  
They want to build a new map of Europe using a mosaic of the pictures. The goal is 
that each picture is only used once. They need about 2,000 pictures to achieve this. 
The mosaic will be published on their homepage. 
The effe will continue to work on coming up with new means to reach pupils, taking 
into consideration the current means of communication they are using. 
 

Don’t look at the bunny! 

Participants were then honoured to welcome the charismatic Pat Chapman, Director 
of Schools for Creativity, Culture and Education (CCE), the new national organisation 
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created to generate transformational cultural and creative programmes for children 
and young people across England.  
Mr Chapmen started his talk with an anecdote: Two teachers in elementary schools 
heard two pupils talking. (In English elementary schools, he explained, it is tradi-
tional to visit places where there are small cuddly animals.) One child was on his way 
to such a place with his class, and the other had been to the same place the year be-
fore and was giving advice: “Don’t look at the bunny.” “Why?” asked the other child. 
“Because if you do they will make you write a story about the bunny.” 
Mr Chapmen tried to sum up, in a single word, what had come out of the past two 
days at the conference for him personally: FREEDOM. All too often we and the young 
people we work with think that we have to ask permission to be creative. This is not 
right. We have already got the permission within ourselves to be creative. 
One of the programmes that he directs is called “Creative Partnerships”. This pro-
gramme was designed to develop the skills of young people across England, raising 
their aspirations and achievements, and opening up more opportunities for their fu-
tures. They work with about 10% of the schools in England. Since they were founded 
in 2002 they have worked with more than 950,000 young people. 
The programme is unusual. It involves working together with partners from the out-
side. This is important for challenging expectations and challenging ways of doing 
things. 
How do we know whether these creative partnerships work? The evidence, most sig-
nificantly, is the impact on young people. A survey of teachers revealed that 91 per-
cent of pupils who participated in the programme showed improvement in confidence 
and communication skills. 
Their programmes were also inspected by OFSTED. They found that the young peo-
ple who had taken part in their partnerships experienced a turning point in their 
lives. It can also transform the way teachers feel about teaching. It has the effect of 
enabling them to use their own creativity to broaden their perceptions of how teach-
ing can take place. 
One of the areas they hope to focus more on in the future is working with parents 
and families. Parents must also be able to understand the importance of creativity, 
but they don’t see it happening in most educational settings. Young people in their 
programmes are often excited when they come home from school and have rich dis-
cussions about their experiences at school. This tends to bring the parents into the 
school and into an understanding of how the young person is learning. 
Mr Chapmen described one particularly interesting project: A school in the middle of 
England with pupils from 6 to 12 years of age needed more space for teaching. The 
young people decided they wanted a classroom outside of the school. So the head 
teacher asked the children what type of classroom they would like, and the children 
said an aeroplane. The head teacher approved, and the children worked together on 
different parts of this project to find an aircraft that they could put in their school-
yard. Some worked on the interior design, and some worked with the local commu-
nity. Others tried to raise money, and still others worked on the history of aviation. 
Soon, they had their aeroplane. And the floor of the aeroplane is a Googlemap. So as 
they sit in their aeroplane they can fly across the world. This is a great example of 
how children can be empowered to make decisions and work together to find solu-
tions. 
For the two years leading up to November of 2008 Creative Partnerships worked with 
Tate Modern to try to understand what children wanted in terms of a creative future 
and how they would like to fix some of their issues with their education. The young 
people themselves developed this “Manifesto for a Creative Britain”, which sets out 
what they want from their lives. There are a couple of very interesting elements they 
bring up: They want what they do outside of school to be recognised within the 
school system. Why is there a barrier between what they do in the private life and 
what they do in school? And they want choice in how they are assessed. This is 
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about freedom. It’s about making education real for young people and relevant for 
what they want in their lives.  
Mr Chapman hopes that whichever administration is working in England over the 
next few years can take the manifesto seriously. But there are always political ten-
sions. And there is a history of the government not listening to young people. Politi-
cians, he explained, historically feel very uncomfortable with young people.  
What does the future look like? We are living in uncertain times. Where is the indi-
vidual within these dire circumstances? This situation, if not the result of greed, is 
the result of moral failure. So what young people need is support to engage in 
proper understanding of a value-driven system to enable them to truly be 
our future. 
 

Dotting your I’s and crossing your …. coordinate 

axes? 

The effe had invited its members to share with them real examples of creativity in 
education, and the exemplary project chosen was submitted by the Rudolf Steiner 
School in Essen. The project involved a 7th year class with 38 pupils, three teachers 
in training and two seminar teachers. The main idea or question was how to do 
grammar in physics. Their idea was that subject learning is always linguistic learning 
and vice versa.   
They looked at two fields of learning: the production of a precise description of an 
experiment, and the writing of social texts. In the beginning, these descriptions were 
very naïve, but by comparing the descriptions, the pupils recognised what was im-
portant for making such a description. The passive case is a good way to generalise, 
for example. And the structure and most important points were recorded on learning 
posters. Passive and active modes were strongly internalised and actively transferred 
by the pupils to the subject of physics.  
The term “social text” was developed in the context of this project and refers to a 
text written by a group of pupils. The aim was to have just one description in the 
end. The class was divided into groups of 4. They had the task to producing one de-
scription. Then they made new groups, and in the end there were two papers and 
the whole class made one paper out of the final two. The result was a very high level 
of understanding of the description. 
 

Where do we go from here? 

After two and a half days of interesting discussions and presentations the partici-
pants were asked to consider what they can we do in their own countries or in their 
individual settings to encourage more creative approaches? How can they use and/or 
support the European Year of Creativity and Innovation?  
Here were the results. We want to 

• share ideas from alternative schools, who work strongly on the creative level, 
with the general public (e.g. public relations) 

• exchange ideas and experience with one another 
• question requirements at school: e.g. time (leaving out curriculum, etc.) 
• find room in the present curriculum for working in a creative way 
• think about how to best prepare teachers to be able to work in any kind of 

learning environment, also in alternative schools 
• think about what teachers should “NOT do”: what are things that we know in-

hibit or squelch an individual’s creativity? 
• visit one another’s schools 
• think outside of the box  
• work on our creativity and restore it 
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• keep in mind: Intrinsic motivation is the most important factor for creativity 
• have and allow for inner freedom 
• remember: Creativity is not age-dependent 
• work on methods for recreating creativity at universities 

 

Bringing it all together 

It was then time for the organisers to summarise what they felt the conference had 
brought and what they hoped the effe could do to continue promoting creativity and 
innovation in education. And who better to do this than the conference planner, 
effe’s European Affairs Manager in Brussels, Lies Feron?  
The following are some excerpts from Ms Feron’s speech: 
Creativity Genesis – How can I bring creativity and innovation into education? This 
was the opening question of the colloquium.  
The observations and insight I was able to gain from this event are nothing new: 

1.    Teachers must be creative and remain in touch with their own creativity. 
From this we can deduce the following: 

 1.a.: Only individuals with an intrinsic motivation to teach should become 
teachers. And from this we can draw a further conclusion: 

 1.a.a.: One important job of teacher training institutions is to accept only 
the individuals who have this intrinsic motivation. 

2.    Teachers must be creative and remain in touch with their own creativity.  
3.    With their own motivation teachers should be able to motivate their pupils 

but at the same time know when and how to hold back. 
4. Teachers should respect the experience and creative processes of the chil-

dren. 
In general it is important to recognise that the setting of the school, or other place of 
learning, is still of utmost importance. Teachers can’t do it alone. They need a frame-
work. This means that we have to consider how time and space is being used within 
the school. Because creativity needs time and space to unfold. There should also be 
time and space for the continued development of the teachers and staff – for lifelong 
learning. 
RECOMMENDATIONS 
In the beginning I mentioned that I do not agree with the policies of the European 
Commission when they concentrate on purely economy-based premises for motivat-
ing Member States toward a humanistic improvement of their educational systems – 
even if they claim that they must use this argumentation in order to be heard by the 
states. 
Furthermore, I don’t even believe this claim, considering that a woman who was pre-
viously employed by the DG for Employment now holds the highest position of the 
DG-EAC of the Commission. And it can be no coincidence that the Commission’s rec-
ommendation for the new framework programme for education was accompanied by 
another paper entitled “New skills for new jobs”. 
I find this approach of arguing for the importance of education on the basis of eco-
nomic premises incredibly dangerous. The job of the Commission, after all, is to fos-
ter European values and peace within national borders and throughout Europe. The 
results they have been able to achieve with their programmes like Lifelong Learning, 
they still have not been able to achieve in their actual work on the political level. 
Our first concern: Within the Commission’s Communications on education, 
we want to see an orientation toward humanistic values. We not only want 
it: We demand it.  
In our opinion educational policy should give all citizens the opportunity – as it is 
written in the general declaration of human rights – to take advantage of their pri-
mary right to education. 
In our recommendations we have noted and repeatedly stressed that only an orien-
tation of education toward the individual and his wellbeing will lead to a healthy soci-
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ety and a healthy economy as part of that society, not the other way around.  
We believe that this attitude should also be conveyed in all policy documents.  
What else do we recommend? 
The following are other recommendations that we have already formulated in previ-
ous documents but repeat here because they are in direct response to the issues be-
ing discussed by political decision-makers. These recommendations can be seen re-
flected in the results of this colloquium – even if the term creativity is not being used 
so explicitly. 
First of all: We are happy that the European Commission and the Member States 
have stressed the importance of teacher education and included this point in the new 
framework programme for cooperation in the education sector. We see this as a step 
in the right direction because the teaching profession should be elevated to a higher 
level.  
We feel that teacher training should include the following: 
A deep understanding of  
- how learning works  
- how children develop  
- what skills are needed to support and guide learners  
- the history and philosophy of education 
- the respective subject(s) to be taught 
Teachers also need a significant amount of autonomy in order to be able to react to 
the special challenges of their work.  
And teachers must have regular opportunities for continuing education. We believe 
that continuing education for teachers should include the following: 
- Retention of intrinsic motivation, e.g. through creative practice 
- Updating subject knowledge 
- Teaching methodology and didactics in order to discover and explore new and dif-
ferent forms of learning and teaching, including creative methods. 
Another important issue is cooperation between the teaching staff/school and the 
parents, parents’ associations, the local community, etc. The school should not be an 
island but part of the community. This cooperation also requires a certain amount of 
preparatory training for the teacher in this area. And this should also be taken into 
consideration in the design of teacher training and continuing education pro-
grammes.  
This is why we ask the Member States to put more priority on teacher train-
ing and professional development for teachers, taking the above named is-
sues into consideration. 
Secondly, we also see the need for a strong review of the way we test and evaluate. 
Tests smother creativity and fuel the fear of failure. More and more time is being 
taken for tests instead of actual education. Tests turn many otherwise capable and 
talented children into failures.  
This is why we ask the Member States to rethink their testing and evaluation 
systems.  
Thirdly, we ask the European Commission to collect and disseminate information on 
best practice in both teacher training programmes and evaluation principles. And we 
request that Eurydice collect this information not only from state schools, as they 
usually do, but also from a wide variety of educational institutions and/or from or-
ganisations like the effe, because all examples of good practice are valuable.  
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Feedback 
 

Dear Lies and colleagues, 
  
Thank you for organizing such an interesting and inspiring 
event. I was pleased that I could stay with you. I enjoyed 
the programme and your company. 
  
At the same time I am very glad together with our minister 
that we could have supported Kreativity Genesis! as the offi-
cial accompanying event of the Czech Presidency of the 
Council of the EU. 
  
Thank you for your cooperation. 
I am sending best greetings from my side as well as from Mr 
Durr. 
  
Tamara 
  
Tamara Kafková 
Odbor pro záležitosti EU 
Ministerstvo školství, mládeže a tělovýchovy 
Karmelitská 7 
118 12 Praha 1 
  
Tel: +420-257-193-274 
Fax: +420-257-193-346 
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Opinion Papers 
Participants were asked to submit opinion papers from their organisations/schools on 
the issue of creativity. The following papers were received: 

 

From the European Democratic Education Community (EUDEC e.V.): 

“What age can you start being an artist?” was shown on national tele-
vision in 2004. It is a half-hour film about the Room 13 art studio 
made by Ami Cameron and Rosie Flannigan, pupils at Caol Primary 
School near Fort William. Children of any age who choose to go to 
Room 13 have the opportunity use professional quality art materials to 
create whatever they want. Their work has been exhibited in galleries 
all over the UK. 

The problem is not how to make children creative, but how to avoid 
repressing their creativity. Willing children who have learnt that the 
teacher is the only judge of what is good, will produce work that is go-
ing to fit in with the teacher’s expectations; in other words they will 
deliberately suppress their own creativity. Most of the work will be 
second-rate. 

How can a teacher avoid setting up this situation? As has been shown 
at Room 13, simply by allowing the children to be in charge of what 
they are doing. It is constructive to talk, to offer suggestions and to 
provide good materials, but to give every child a sheet of paper and a 
pencil and require a drawing of a particular subject all too often results 
in adults who say, “But I can’t draw.” 

More, of course, say, “I’m no good at maths.” Many small children 
have their natural interest in numbers destroyed by finding they are 
expected to know the answers to sums that they do not understand. If 
you have found out for yourself that two apples and three apples come 
to the same as four apples and one apple, there is no need to memo-
rise 2 + 3 = 5  and 4 + 1 = 5. If you have discovered something for 
yourself you are ready to go on to find out more. Even maths can be 
creative. Ideal maths students discover things that surprise their 
teachers. 

Creative writing, too, should be about discovery. To be told that every 
piece should have a beginning, a middle and to be required to start 
with a passage of description is no more helpful than being told that 
after 1 + 4 =  you have to write 5. To require every child in a class to 
write about the same topic and then to give a mark based on correct 
spelling and punctuation is enough to discourage most children from 
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ever writing anything unless they have to. Some teachers see creative 
writing as a skill to be taught, but the writer should be allowed to 
make a personal discovery of the skills involved. Instruction is irrele-
vant unless the recipient understands the need for it. Very few people 
read the instruction book before they use their new mobile; they find 
out what it does by using it and only look at the instruction book if 
they cannot make it do what they want. Children must have the oppor-
tunity for finding out what their creativity can do by using it. 

Creativity is important because it is about solving problems. Someone 
whose creativity has been stunted by demands for conformity is likely 
to be lost when faced with an unfamiliar situation and this is bound to 
happen because life is more complicated than a new mobile. 

Babies and young children discover new things and solve new prob-
lems faster than they will ever do later in life. Schools should welcome 
this need for personal learning, and not suppress it by requiring every-
one to learn the same things at the same pace, whether they under-
stand the need for them or not.  

David Gribble for the European Democratic Education Community (EU-
DEC) 

www.davidgribble.co.uk 

www.eudec.org 
 

 

 


